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Early in 1985, as Bronski Beat was slat
to tour America as Madonna’s opening act,
Somerville was hauled before a magistrat
on charges of “gross indecency.” (It wasn’t
for his stage act.) Somerville suddenly can-
celed the tour, quit the band, and was no-
where to be found.

When he resurfaced some months later
as one half of the Communards, with new
partner Richard Coles, Somerville still
hadn’t tempered his tongue. Britain’s newly
enacted antigay Clause 28 only intensified.
the singer’s candid views, which included
“outing” the Pet Shop Boys and Morrissey.

In early 1988, after two Communards
albums (and scoring dance hits with covers
of Thelma Houston’s “Don’t Leave Me
This Way” and Gloria Gaynor’s “Never Can
Say Good-bye”) Somerville folded his
second band. He also canceled another
American tour — this time to go backpack-
ing through Cuba, Central America, and
Mexico with a boyfriend.

A year later, during a visit to London, I
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Will we get to see Jessie in the States?

No, she’s gone, I'm afraid. It was good for

me personally to show that there is no prob.
lem to doing [drag], because so many gay
men have this fear that if they’re ever seen
in a dress, then everything will be ruined for
them! I don’t see it like that. I've done it
now. It was a great laugh at those shows,
but it doesn’t appeal to me anymore.

You've caught a lot of flak for attacking
closeted gay pop stars by name. Have your
ideas about doing that changed at all?
No. If anything, I’ve become more in-
tolerant.

Boy George accused you of being a “profes-
sional homosexual.”
Well, that’s his problem. I’'m not a profes-
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_ this spring (shows in Glasgow, Manchester,
~ Liverpool, Nottingham, London, and

Paris). And he’s agreed to do another ACT
UP benefit in New York City this summer.

- I asked him if he would consider other
performances here. “I think I’d just want to
do some benefits,” he replied with a dis-
arming grin. “I’d like to bring tapes, pick up
a couple of musicians; and rehearse ten or
12 songs.”

If Somerville is. onlyslightly less difficult
to catch in concert these days, that’s part of
what has branded his career as unique. He
has consistently put his life-style and his
political interests ahead of commercial
concerns. Which is why his stories often
prove as surprising as his music. During our
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’t you think that Marc Almond was
flaunting it well before you were?

No, I don’t. He’s still my favorite singer and
songwriter, but what he was flaunting was
ambiguity, and there’s no room for am-

~ biguity these days. I’m sorry.

How do you feel about Morrissey?
Morrissey may be an intellectual, he may be
apoet, but he’s useless. I think he writes ab-
solutely brilliant lyrics, but it’s very much
a “style.” I think his voice is dreadful. I
think his music’s dire. And I think he is such
a snob. Really useless.

What about Andy Bell? He’s certainly
forthright in interviews.

Yeah, out of all of them he is definitely the
most open. It’s not in his personality to be
militant like me, but he doesn’t backtrack
or deny. And he makes a point of it in
interviews.
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conversation in April, Somerville and I
talked about his rocky career and rock-
solid convictions —and how he’s kept both
alive:

On the eve of Bronski Beat’s first American_
tour, you refused to come. What were you
convicted of? What really happened?

I was arrested for sucking someone’s dick!
[Laughs] What happened was, there were
two policemen in the park, really huddled
up close, like they were having sex, but they
were really waiting for someone else to have
sex so that they could pounce. They still
train pretty policemen to doiit.

That wasn’t what stopped the tour,
though. It made a convenient excuse. I
think I would have gone insane touring
arenas, opening for Madonna. That’s not
singing. That’s not making music; that’s
making money. It would’ve meant destroy-
ing myself. As much as I’'m committed to
what I believe in, I’'m not gonna wreck my-
self in the process.

Did that conviction in court drive you out
of the parks?

No. It’s still my favorite type of cruising. It’s
much more fun.

‘What has kept you from doing a small tour
of America, then?

Just that I'm so lazy. I don’t like sleeping in
hotels for months on end.

But couldn’t you do a little promo, a few
shows, and visit places you’d like to see?

I’'ve thought that I’d like to go to Boston
and, oh. . .Houston, where all those hot
gay cowboys hang out! It’s really awful

But as for the others, I just think it’s their
duty to present something that allows
young people—and even grown people
who are having problems with their sex-
uality —to realize, Oh, I’m not alone. And
for people to see that there is nothing wrong
withit. That’s what I think people are be-
ing denied.

Let’s talk about the new album.

Well, the title cut, “Read My Lips,” was in-
spired by seeing that phrase on American
ACT UP posters—logos and stuff. The
song is a mad kind of disco anthem that
deals with the complacency surrounding
AIDS. I want people to find the power and
energy to start fighting back—’cause I’'m
just fed up with seeing people dying, and all
we do is cry.

Grief is really important, but I think we
have to start getting really angry instead of
just showing that grief. The lyric is “Read
my lips/Enough is enough!” It’s really
blatant.

The first single we’ve released here is a
cover of Sylvester’s “(You Make Me Feel)

-Mighty Real.” It’s quite a different version.
It’s really acoustic, with lots of horns and
piano. It’s more of a celebration, because
I want to celebrate Sylvester’s life in doing
his song. And it’s really important that
people know who Sylvester was and where
that song came from.

I want people to find out about the polit-
ical connotations of disco. It’s not just trash
music. Whole communities evolved through
disco. When disco clubs started, that’s when
the gay community started to build. As they
got bigger and bigger, the community got
bigger and bigger. As more people met in the
same place, the community started to grow.
Discois very important. It’s not just a trivial,
trashy, throwaway thing.

What about “You Never Thought This
Could Happen to You”?

That’s about the insidious Americaniza-
tion of Britain. Thatcher has slashed social
and health services and education, which
I think is criminal, yet people in Britain re-
main oblivious.

That one’s answered a bit by this real
happy song, “Control,” which tells people
to take control of themselves—not let
someone else tell them what to feel, think,
or do.

The most unusual track, “Rain,” actually
deals with acid rain, but it’s an instrumen-
tal with just a bit of vocal here and there. I
find the idea that something so pure and
fine as rain can burn and kill really disturb-
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ing. That track’s one of my favorites,
because it’s so atmospheric.

The rest of the songs deal with a personal
relationship that came to an end. It’s the

. first time I’ve ever written about one, but

this wasthe most important I’ve had in my
life so far. They are strange songs for me to
sing. I’'m not used to being so personal.

The track “Heaven Here on Earth” re-
flects the beginning of the relationship.
“Perfect Day” is about spending one day
with him. Then the end is dealt with in “My
Heart Is in Your Hands” and “Don’t Know
What to Do.”

How did your boyfriend respond to those
songs?

Well, he hasn’t heard them, because we
broke off. That’s why the last of thoseis a
plea to remain friends. He’s the one I went
to Central America with, and we were to-
gether round the clock for 22 months. We
were so honest and open with each other
and really got on so well.

Do you think that your being a celebrity
took a toll on the relationship back in
England?

Yes. [Fame] makes it very hard to share your

own private world, especially with people
always calling out to me. It was that plus the
fact that I’m not a monogamous person.
I’m not into monogamy, whereas Simon
wanted a monogamous relationship. So
that caused real friction.

How do you deal with promiscuity and
concerns about safe sex? Do you think they
are at odds?

Well, 1 totally promote promiscuity. I
would never condemn it, because I think it’s
important. Not everyone is promiscuous,
but for the people who are, it’s an impor-
tant part of life. To suppress that urge is
almost like suppressing your sexual prefer-
ence, which I think is really dangerous. The
thing I’d say is to be as promiscuous as you
want; just be safe.

Some people argue that gay people, in their
promiscuity, say to the world that they are
not capable of responsible, committed rela-
tionships. Do you buy that?

That depends on what you mean by a
responsible relationship. I think that rela-
tionships —be they platonic or sexual,
intense or not — are based on many things.
The whole idea of monogamy is wrong for
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me personally. I-think it stops you from
expanding your mind. I think that it’s really
important to meet people, and if that is how
you meet them sometimes. . .well, I don’t
think you should stop or suppress it.

Do you have a favorite porno star?
Ah—TI"m such a fan of Jeff Stryker.

Would you like to make it with him?
There is something so unreal about him.
That’s why I like him. I really do. I woul
just Jove to have sex with Jeff Stryker, ’cause
I think it would be so wild. At the same time,
1 know that it wouldn’t be wild. You always
get the impression that he holds back. So I
would really like to make him go wild.

I do actually think he’s quite sexy. Every-
one screams when I tell them that, because
they think he is so plastic. But I think he’s
fab!

As a matter of fact, when I did that ver-
sion of “I Need a Man” as Jessie Savage, [
lifted all these bits of Jeff Stryker talking
porn —“I wanna feel my cock hit the back
of your throat!” and “You want my dick up
your ass, boy?” —and mixed them into the
‘backup track.

You’ve been very active in the London
chapter of ACT UP, but no one else in pop
has joined in on ACT UP demos. Do you
feel isolated?

I feel totallyisolated. But at the same time,
I don’t care, because I have all of my
friends. The people I've met in ACT UP
have given me the strength and motivation
that I need.

Have you met other supportive allies
through pop music?

No. The only person I know is Andy Bell,
and I don’t see much of him. I think he is
a bit of a workaholic.

Two years ago you told me you were ready
to give up singing. What are your ambitions
and feelings now?

I’ve decided that I really want to work
toward becoming an accomplished song-
writer. Id love to be able to write a song
for someone else —a really brilliant voice
like Lisa Stansfield or the Canadian Mary
Margaret O’Hara or even for an unknown —
and to have it receive a really great re-
ception.

I think I’'m going to keep on singing and
recording. There’s still no one else who real-
ly does what I do—I'm still the only gay
pop star who politicizes it. After opening
up my mouth for all these years, I think that
I’ve actually managed to influence certain
people and certain things. I don’t think this
is any time to quit.



